RC2026 Exhibiting Artist | Simcha Even-Chen: Allowing porcelain clay to
"collapse" at high temperatures, turning "out of control" into sculpture.
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Simcha Even-Chen

In contemporary ceramic art, the control of kiln fire is a stringent dividing line. Most
ceramic artists exhaust all methods to prevent porcelain from deforming,
collapsing, or cracking. However, Israeli ceramic artist Simcha Even-Chen goes
against the grain; the moment when the clay collapses uncontrollably under high
temperatures becomes the core of her creations.

Simcha Even-Chen, Interior Tension 2025
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From the laboratory to the kiln

Simcha Even-Chen lives in Rehovot, Israel. Before becoming a full-time artist, she
was a senior scientist at the Hebrew University of Jerusalem Medical School. In
2013, she officially left the laboratory, choosing to dedicate the rest of her life to
clay, kiln fire, and space.

Simcha Even-Chen, Process



But her past scientific training did not leave her; instead, it became the underlying
logic of her creations. Experimentation, variables, boundaries, and unpredictability
were all brought into Simcha's ceramics.

Simcha Even-Chen, Chromatic Rhythms No 1, 2026
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Not preventing collapse,
but harnessing it




Simcha's entire creative foundation is built upon long-term quantitative
experiments on the physical properties of porcelain clay. She chooses paper pulp
porcelain as her core medium, placing her works in an extreme high-temperature
environment of 1240°C-1280°C. Within this temperature range, the porcelain clay
slowly softens and melts, naturally collapsing, wrinkling, and flowing without
human control. Each piece is a unique existence that slowly grows from human
planning and natural variables.

Simcha Even-Chen, Emerging Layers, 2026



She drew inspiration from the coordinate grid paper most familiar to scientists, and
used brushing and spraying to pre-draw extremely precise straight lines, stripes and
circular geometric patterns on the bisque-fired body. After the high-temperature
firing is completed, these geometric lines will bend, extend and deform without
warning along the ribbon-like curved surface that naturally collapses from the
porcelain clay.

In addition, she deliberately abandoned the glossy glaze of traditional ceramics and
used matte glaze to treat the surface of all the works, allowing them to interpret a
unique form in "controllable artificial geometry" and "uncontrollable organic flow".

Simcha Even-Chen, Entrapped, 2021

As she said, "Instead of trying to stop the collapse of the material, | used the
collapse process to shape the final form of the work."




Simcha Even-Chen, Folding in Motion, 2019 - 2021

At its independent booth at REVELATIONS CHINA 2026, Simcha will also present
two interconnected series of works:

KINTEGRATED INSIDE OUTSIDE”»




Simcha Even-Chen, Integrated Inside Outside, 2024-2025

The "Integrated Inside Outside" series revolves around the "spatial relationship of
continuous surfaces." Simcha pre-fabricates cut geometric ceramic pieces into
foldable ribbon structures. After being fired at extreme high temperatures, the
naturally collapsing form extends the pre-drawn geometric patterns from the outer
surface along the folds all the way to the inside of the clay body. The originally
clear "inside/outside” boundary gradually and completely dissolves. The final
ribbon-like works are like soft architecture floating out of the kiln fire, and a very
strong architectural tension grows between the cold geometric order and the
organic deformation induced by high temperature.

CLAYERS?”




Simcha Even-Chen, Layers, 2026

"LAYERS" focuses on the evolution of visual depth, color relationships, and
geometric forms. Simcha uses repetitive circular patterns as a base, spraying
different shades of matte glaze onto the porcelain surface layer by layer. The
overlapping colors and patterns create a strong visual illusion. Although it is solid
and heavy ceramic, when you look at it, it seems to have grown several layers of
depth out of thin air, as if it is floating, directly overturning the conventional
perception of ceramic as "heavy, solid, and hard".

03

|
ORI 2L AR A R g

Transform "out of control"
into a metaphor of life

Simcha never imposes any pre-set storyline on her works, nor does she allow them
to point to any specific real-world object. To her, these pulp porcelain works are
completely independent lives in themselves. The precisely planned geometric parts
correspond to the parts of life that you can control, and the randomly collapsing
folds in the kiln correspond to unexpected surprises and changes. The entire work is
the coexistence of countless opposing states: tension and balance, expectation
and surprise, finite materials and infinite possibilities, static patterns and ever-
flowing forms.






From November 19th to 23rd, 2026, at the Shanghai Exhibition Center,
REVELATIONS CHINA 2026 International Craft Innovation Expo, come and see how
paper and porcelain fold, flow, collapse, and then transform back into free shapes
in flames.



