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staging of the 26th Gold
Coast International Ceramic
Art Award seemed to show
~once again that the only constant
this event is change. Viewed
25 a total installation, it looked dif-
erent from previous years, both

a terms of the number of entries
epted and the overall appear-
~ance of the work. This is because
each judge selects the works that
‘most appeal to them, and which
they believe will make an interest-
ing exhibition. In 2008 the judge
was Marea Gazzard who decided
o limit her selection to 50 works,
whereas past years have seen up to
30 pieces included.

Gazzard has been a practising
artist for almost 50 years, mostly
working in clay and bronze. She
studied at the National Art School
in Sydney in 1953 and then went
on to the Central School of Arts
and Crafts in London before work-
ing in Canada. She returned to

Neuwille French (VIC), ‘Winter Vessel’
(detail), 2008, porcelain, dia. 27 cm
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Australia in 1960 and began exhi-
biting here in 1963. During her
career she has undertaken a num-
ber of public commissions includ-
ing a large bronze, titled Mingarri;
The Little Olgas, in Parliament
House, Canberra. She has long
been dedicated to the promotion
of Australian craft and in 1970

was elected Director of the World

Wi

nd porcelain, 17 x 80 x 40 cm. Awar winner, 2008
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Crafts Council and in 1972 was
appointed Vice-President of the
World Crafts Board. In 1980 she
became the first elected President
of the World Crafts Council and
in 1982 was appointed to the Aus-
tralian National Commission of
UNESCO. In recognition of her
work she was made a member of
the Order of Australia in 1979.

She is represented in the National
Gallery of Australia as well as in
state and regional galleries, and
private collections both in Aus-
tralia and overseas.

Gazzard said that she chose what
she thought was “good”. While
she enjoyed the variety of techni-
que, this was not what she was
looking for. She wanted to see
works that appealed on a number
of levels, but among these, she
mainly wanted to see works that
appealed on an emotional level.
She said that on first receiving the
entries she went through them a
number of times, slowly accepting
some and rejecting others until

Peter Hoogeboom (Netherlands),
Skellig Islands’, 2007, mixed media,
39x13x2cm

she arrived at the final selection
of 50 entries. Among these were
37 works from Australia and 13
from overseas countries including
New Zealand, the US, Italy, Israel,
the Netherlands, Germany, Japan,
Ireland, Qatar, and Canada.
Notably absent in 2008 were some
senior artists who have previously
supported the show over many
years, although some of these have
either been past winners or have
now had their works purchased for
the collection.

‘While the gallery produced an
excellent catalogue containing pic-
tures of every work in the show,
when actually viewing the pieces,
one does become aware of the
need for good-quality photography,
the source from which the works
are chosen. Many of the exhibits
John Mawhinney (NSW,), ‘Ewvol

2°, 2008, paperclay, 35 x 26 x 8 cm
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Mitsuo Shoji (NSW), ‘Garman’,
2008, stoneware, 110 x 30 x 30 cm

which survived the final selection
are not seen to advantage in the
catalogue illustrations. Most of the
works are quite magnificent; yet
this is not always conveyed by the
photographs. When works are all
of this excellent high calibre, in
other places at other times, many
of them could have been winners.
The winning entry, which was
acquired for the collection, carried
a prize of $10,000 and was won
by the Israeli artist Simcha Even-
Chen. Titled Illusion (2008), the
entry consisted of three pieces for
which she has used an unusual
firing technique which she called
“naked raku”. She is a clay artist
from Rehovot who has an unusual
educational background combin-
ing a PhD in Human Microbiol-
ogy with studies in ceramics. She

Malina Monks (NSW), ‘Full Circle’,
2008, stoneware, diam. 50 cm
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Kim-Anh Nguyen (NSW), ‘Spiniflex I¥€9‘ 2’, 2008

Ray Cavill (QLD), ‘Summer’, 2007, woodfired platter

by

Do-Hee Sung (Canada), ‘Puncheong Teaset’, 2007, stoneware (2 cups)

runs a ceramics studio in parallel
to her position as a senior scientist
at the medical school at the Heb-
rew University in Jerusalem.

The grid pattern used in decorat-
ing these pieces is borrowed from
the graphic millimetric sheets she
uses in her scientific studies. She
has participated in several inter-
national shows and last exhibited
in Australia at the Sydney Myer
Fund International Ceramic Award
at the Shepparton Regional Art
Gallery in 2007. She also received
an Honourable Mention at the
Fourth World Ceramic Biennale
in Korea that same year.

Other acquisitions were Spinifex 11
by Kim-Anh Nguyen; Queensland
Summer by Ray Cavill and Winzer
Vessel by Neville French. In addi-
tion, John Mawhinney’ entry, Eoo-
lution 2, was purchased by Ruth
Lyons, the original founder of the
Award, who immediately donated
it to the collection.

Symbolism is often a concealed.
or perhaps an unrecoginsed ele-
ment in the works of many of the
artists for whom personal icons,
beliefs, statements and symbols are
major aspects of their works. This
applied to many pieces selected by
the judge. '
Sydney-based ceramist Kim-Anh
Nguyen’s Spinifex 11 consisted of
two matching vase-shaped forms
made from coloured paper clay.
Each piece was constructed from
countless small segments shaped
like elongated, pointed grains of
rice. Just water and vinegar were
used to attach each tiny piece and
assemble the entire work. Nguyen
equates this piece to her experi-
ence of being a refugee from Viet-
nam as a young child, with the
way in which the Spinifex people
from the Western and Central
Desert regions were moved from
their lands at the time of atomic
testing in the 1950s.

In Queensland Summer, Ray Cavill
from Burleigh Heads referenced
the sweltering heat of a Queens-
land summer. This work was a
large and robust woodfired platter
with a shino glaze. In very direct
contrast to this, Winter Vessel, by
Neville French from Buninyong
in Victoria, was a wheel-thrown
and altered porcelain vessel form
in a cool blue-grey fading to pure
white towards the top, suggestive
of the cold chill beauty of a Victo-
rian winter. The glazes were lay-
ered and fused to the porcelain
body so as to produce the wonder-
ful luminosity and colour nuance
that paralleled the softness and
solidity of the form.

John Mawhinney’s Evolution 2 is
a magnificent sculpture in which
a countless number of worm-like
spirals, apparently symbolising
chaos, are joined together to sig-
nify order. This has been an ongo-
ing thesis in Mawhinney’s work,
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Brigitte Enders (NSW), ‘Wapengo’, 2007, porcelain, 12 x 21 x 31 cm

in which he explores the complex
systems in nature whereby seem-
ingly random and unconnected
things or events are in fact part of
an ordered and disciplined whole.
Malina Monks continues to enter
work of an extraordinarily high
standard. Her Full Circle was made
from paper clay, salt-glazed and
woodfired. Throughout the ages,
many ancient cultures have used
the orb or the circle to represent
wholeness, birth, life and death.
We see this still in the Chinese life
symbol of Yin and Yang.

Aprca by William Lungas in which
he combines porcelain with fibre-
glass and bronze stains is a further
example of this artist’s continuing
technical development. An arca
was used in medieval times as a
“memory” box where letters and
personal papers were stored. The
black base of this piece suggests
the box while the sheets of porce-
lain suggest its contents. With such
originality, Lungas’s work delights
us each time that it is seen.
Canberra artist Catherine Reid’s
pit-fired Bounded was a far more
interesting piece than its image in
the catalogue suggested. Consist-
ing of 18 pipe-like forms mounted
in a box, the power of the work
lay in the repetition of form, each
one exhibiting considerable varia-
tion in colour and pattern. Also
from Canberra was Avi Amesbury
who had previously won a Win

Renee Boyd (NZ2), ‘To the Island’,
2008, stoneware, 60 x 35 cm

Janet De Boos (ACT), ‘Set theory (1ea)’, 2008, porcelain, 18 x 39 cm
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Brenton Saxby (VIC), ‘Black Dog Creek’, 2008, stoneware, 7 x 33 x 33 cm

Schubert and Josephine Ulrick
Award in 2000. Here she showed
a large platter accompanied by a
tiny bowl. Made from porcelain
mixed with volcanic ash, the sur-
faces contained small black spot-
ting where the ash had liquefied.
Barbara Campbell-Allen showed
two works: a wall-mounted piece
titled Forest and a roughly shaped
bowl form simply titled Open Form,
both of which were woodfired
and made from paper clay. These
works had superbly abstract sur-
face markings and were far more
interesting than their photographs
suggested. Lookout, by Somchai
Charoen, was another small but
extraordinary work in which the
artist ‘aims to explore the imagined
interiors, sounds and textures of
the natural environment’ as seen

from an imagined aerial perspec-
tive. Abstract in form, the artist has
used colourful glazes over a stone-
ware base.

Sydney-based Mitsuo Shoji’s work
is influenced by Zen Buddhism,
which is also influenced by Shinto-
ism. The wisp-like pattern which
coils around the upward spiralling
surface of his tall Gaman suggests
continuing prayers rising heaven-
wards. Gold Coast ceramist Anne
Mossman exhibited three bowls
made from myriad tiles of South-
ern Ice porcelain with oxides and
earth-coloured stains. Following
studies of the neriage technique,
she enjoyed the coloured tiles so
much that she developed her own
technique using them to create a
series of decorative bowl forms.
It is not possible to discuss every
entry here, but with major works
by many of our outstanding artists,
including Renee Boyd, Janet De
Boos, Debra Boyd-Goggin, Sony
Manning, Brenton Saxby, Adam
Ridgeway, Gail Nichols, Bevan
Skinner and Merrill Orr, to name
just a few, and with many visitors
coming through the gallery during
the 10-week duration of the show;,
their works were seen by a large
and appreciative audience. It is
expected that the next Gold Coast
International Ceramics Award will
be mounted at the gallery in the
latter half of 2010.

Gordon Foulds

Gail Nichols (NSW), ‘Ice Bowl’, 2008, stoneware, 17 x 30 x 30 cm
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